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Lyrical Study #6
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Bordogni

Sempre legato

/'\

_‘_I

A\S Y

£\

N

[ fan WO,

A\NY/

mp

T e N TN

fan
A\S Y
0)

1(8)

7}
T

-56-



N

N

pocorall.

AU

atempo

o

{;\/\

y TN

poco rall.

-!&_.1

4!
1
\

n
8
§
@

Ol &

w
\I)\

nvﬁmwd

] P
-

-57-



Lyrical Study #10
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Bordogni
Sempre legato '
0 AN AN 3
v ) (3] v X N N
w4 () s Y ). y)
>4 o fo——
e = u >\__/
A
0 /T\\\ N 3 3 ™\ N
» . N ; P 1
fan) 1 1 Py 1
A8V P 1 \_—/ \-/ K
3
—_— === = =
3
P 3
0 ~~ ! 3 3 -
] - AWA) -
[ (an \ 3 [ o —
ANV X ] : — 1 &
—— —_—
3 B 3
N fan W4 ] " £ y—
A\S Y, t » N \S Q*":_-./- ~
3 3 3
9 T i ! : 1 _7/\
@I p o 1 N-T — — |
X P - 1 -~ e v
A 3 _ £ N 3 3
o . Y | B
y . 7y . y i - 4 i
fan 7 4 Py ol . ]
A\ Y/ AS —"" \
- f \3._ > molto legato
N 3 > _ 3 3 :—3—
I{; | o - o - o R R > (2
1 y. y i I
SSSESSE ===~ eSS S T
PS) = - S D e

-60-

|
|



mf

h‘§ NS~—— L\./

fa)

rall.

apiacere

)

pr— N

A

) 4.
4

Ly

I 1

\ &

 {anY

-61-



Lyrical Study #12
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